Social Consciousness Painting Name:

An art gallery has commissioned you to create an original painting for an upcoming exhibit. Your painting
will make a visual statement (no text may be used) about a social justice, social consciousness or
environmental issue.

You will first create 3 different conceptual sketches, which will be evaluated. You will also submit a
statement outlining the artistic influences in your painting and the painting techniques you used in creating
it.
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STEP ONE: RESEARCH & REVIEW SOCIAL JUSTICE & SOCIAL CONSCIOUS ISSUES:
Visit the school network: : #:_ 2 &+ covmen  dnse, 4o Viccfed - o,
Compare and contrast the paintings listed there. The style and technique are amerent, yet there are
similarities. Can you identify them? An essential question for you to consider for this project is: How can you
make a visual statement about a significant social justice or social consciousness issue? Also look at the
Exemplar attached: An Acrylic Painting Depicting an Environmental Issue.

3

STEP TWO: BRAINSTORM: List different social consciousness issues in your sketchbook: Racial
Inequality, Gender Inequality, Environmental Issues, Societal Inequality, Political Inequality etc..

STEP THREE: DRAW: In your sketchbook draw 3 different conceptual sketches of a social consciousness
issue you are interested in creating a visual statement of.

* Consider the elements and principles of design. (Balance, Unity, Shape, Form, Value, etc... J)

* Your work must show clear evidence of influence from contemporary or past works of art.

* No text can be used

Have your sketches/issue approved by the teacher before starting your social conscious painting. WRITE
your Artistic Statement Template to document your artistic process. REVIEW: the acrylic painting
techniques in this handout.

Don’t Plagiarize!
Copyright applies to text and visual materials that are taken from both the internet and print sources.
Plagiarism is defined as “using the work (or part of it) of another person and claiming it as your own.”

STEP FOUR: PAINT: Follow your approved conceptual sketch and begin painting your composition.
WRITE your Artistic Statement Template to document your artistic process.

STEP FIVE: REFLECT: Answer the following questions using the elements and principles of design and
complete your Artistic Statement Template for formal evaluation,

1. What part of your finished project did you find most successful and why?

2. What part of your finished project did you find least successful and why?

3. If you had to do this project, what part would you change or improve on and why?
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Painting Techniques
There are so many ways of
painting with acrylic that no
book can possibly do justice to
them all. However there are
certain basic techniques:

Opaque Technique: The
simplest way to work with
acrylic is to squeeze the color
directly from the container onto
the palette, brush in just
enough water to produce a
creamy consistency, and then
apply masses of solid colour to
the painting surface. And the
second layer of colour will hide
the first. For obvious reasons,
this is called the opaque
technique. It's a rapid, direct
way to paint.

Transparent Technique: If you add much more water to the colour, you'll produce
a pool of tinted water called a wash. You can see right through it to the surface of
the your palette, and you'll also see through the transparent colour when you
brush it onto the painting surface. The dried paint is like a sheet of coloured glass. A
second coat will modify the first coat, the two will mix in the viewer’'s eye but one
coat won't conceal another. That's why this is called the transparent technique.

Scumbling: To create tonal gradations from dark to light, or shade one colour into
another - its important to learn how to handle the brush. Scumbling is a kind of
scrubbing motion that spreads a veil of colour across the surface. When scumbling,
you want other colors to show thru each layer.

Dry Brush: is a painting technique in which a paint brush that is relatively dry but still
holds a paint load is applied to a dry support such as paper or primed canvas. The
resulting brush strokes have a characteristic scratchy look that lacks the smooth
appearance that washes or blended paint commonly has.

Masking: can describe materials used to control the development of a work of art by
protecting a desired area from change. Masking or painters tape can be used to
cover a particular area from another paint layer. Usually used in painting to create a
percise, sharp, hard or straight lines.

Combining Techniques: Naturally, there are many ways of combining these
techniques. In painting a portrait head, it's common to paint the lighted areas
opaquely and then paint the shadows in transparent colour. Scumbling might produce
the soft transitions from light to shadow, at places such as the cheeks or the brow. As
you spend more time working with acrylic you will find your own combinations.




Artistic Statement Template Name:

Artwork Title:

A) Influences from past and present works:

B) Painting techniques used in my work and how they support my intended visual
message:




Acrylic Painting Depicting a Social Consciousness Issue Name:
Level 0 Level 1 Level 2 Level 3 Level 4
5:3:::;?1%" g Work does not Student Student Student Student
Demonstrates meet demonstrates demonstrates demonstrates demonstrates
- assignments limited some understanding | considerable a high degree of
understanding of the expectations for understanding of of the elements & understanding of the | understanding of /
elements & . this category. the elements & principles of design | elements & the elements & 1
principles of design Incomplete. principles of in the painting. principles of design | principles of
in the painting (e.g. design in the 0.50 in the painting. design in the
colour, texture, 0 painting. painting.
proportion unity) 0.25 0.75 1
Thinking/ Work does not Student depicts a | Student depicts a Student depicts a Student depicts a
Inquiry meet social social social social
Depicts a social assignments consciousness consciousness issue | consciousness issue | consciousness
consciousness issue | expectations for | issue in the in the painting with in the painting with issue in the "
in the painting. this category. painting with some effectiveness. considerable painting with a
Incomplete. limited 0.50 effectiveness. high degree of
effectiveness. effectiveness.
0 0.25 0.75 1
Communication Work does not Student Student discusses Student discusses Student
Clarity: meet discusses influences in the influences in the discusses
Discusses artistic assignments influences in the artistic statement artistic statement influences in the
influences in the expectations for | artistic statement | with some clarity. with considerable artistic statement "
artistic statement this category. with limited 0.50 clarity. with a high
Incomplete. clarity. 0.75 degree of clarity.
0 0.25 1
Explains use of Student explains Student explains Student explains Student explains
painting techniques Incomplete. use of painting use of painting use of painting use of painting
in the artistic V] techniques in the techniques in the techniques in the techniques in the "
statement artistic statement artistic statement artistic statement artistic statement
with limited with some clarity. with considerable with a high
clarity. 0.50 clarity. degree of clarity.
0.25 0.75 1
Reflective Poor, yes/no Clear and Superior and I 1
Questions: Strength, | Incomplete. answers/limited Somewhat coherent | gpetantial answers. | insightful
Weakness & Next 0 incomplete. and somewhat 0.75 answers.
complete. .
Step 0.25 1
0.50
Application Work does not Preliminary Preliminary Preliminary Preliminary
Creative Process: meet sketches are sketches are sketches are mostly sketches are
Ability to solve a assignments poor/incomplete. somewhat clear and complete. Concepts thorough and
series of artistic expectations for | Concepts are complete. Concepts | are complete. complete. 12
problems, showing this category. poor/incomplete. are somewhat Planning is evident Concepts are
an awareness of Incomplete. Plannjng is ;omplete. Planning &. shows some fully dgve_loped. '
formal qualities tentative or non- is somevyhat dlyergent thinking is PIannlr)g is
visual conventic; ns ] existent. (0.5) substantial & shows evident. (2-3}) exceptional &
. ’ 0.5 some alternative 1-1.75 shows
and relevant ideas ideas. (1-2) considerable
and concepts. 1 flexibility in
Preliminary thinking. (3+)
Sketches (3) 2
Creative Process: Student Student Student Student
Demonstration of Incomplete. demonstrates demonstrates some demonstrates demonstrates
Skill Development & 0 limited effectiveness in considerabie superior 10
following procedures effectiveness in demonstrating the effectiveness in effectiveness in
including Clean Up demonstrating creative process demonstrating the demonstrating
the creative and following creative process the creative
process and procedures. and following process and
following 5-6 procedures. following
procedures. 7-8 procedures.
5 8- 10
U;es_ elements & Incomplete. Student Student Student Student
principles of design 0 demonstrates demonstrates some | demonstrates demonstrates a
and painting limited use of the | use of the elements | considerable use of | high degree of /5
techniques to elements & & principles of the elements & using the
produce an effective principles of design and painting | principles of design | elements &
artwork (value, design and technigues to and painting principles of
shape, line, etc.) painting produce an art work | techniques to design and
technigues to of some produce an art work painting
produce an art effectiveness. of considerable techniques to
work of limited 2-3 effectiveness. produce a highly
effectiveness. 3-4 effective art work.
1 5
122 |

A1. The Creative Process: apply the creative process to create a variety of artworks,

, individually and/or collaboratively;



