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- Research Questions..

~ STEP FOUR: REFLECT: Answer the following

Fashion Design Drawing Name:__

You have been hired by a design company to create a drawing of a series (3) original fashion designs based on'a particular
art movement/time period. Lo e T .

STEP ONE: Choose one movement/time period
to choose from: :
* Renaissance _

.» The Baroque & Rocaco

* Romanticism ..

* Canadian .

« First Nations *

o Japan. B ’

* China.s -~ . _ ; _
STEP TWO: RESEARCH the different kinds of. :
fashion designs associated with your chosen
movement/time period. Answer the attached
question sheet: Fashion Design Drawing:

STEP THREE: DRAW: In your sketchbook dfaw
3 different conceptual sketches of different
fashion design outfits »

- Your finished drawing will show 3 different
designs related to a chosen . '
season/collection/movement time periad (as
shown right) Print off source material to work
from, - L

* Consider the elements ahd principies of
design (Line, Form, Shape, Unity) ‘

* Your designs must be unified somehow as
being from the same collection/ movement/time
period, : '

* Your work must show clear evidence of a
researched source(s) for your chosen time
period/ movement,

Have your sketches approved by the teacher
before starting your large drawing. WRITE your
Artistic Statement Template to document your
artistic process.

‘questions using the elements and principles of Rococo: A COIleCtion"Qf fashion inspired by the Rococo era. Fall
design: - 2007 Couture-Christian Dior - : DR :
1. What part of your finished project did you find most successful and why?
2, What part of your finished project did you find least successful and why?

3. If ad to do this project, what part would you change or improve on and why?

‘ : <)
Renaissance Fashion: Court of Charles  Renaissance Fashion: Court of Catherine de'
VIIl.-Clothing - Expedition into Italy Medici-Ladies Clothing Student Design




the Rococo era. Fall 2007 Couture-Christian Dior




. Abercrombie & Fitch.in the,U.S. an
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BFA Fashion & Knitwear Designer Lene Secher Andersen spent last year at Studio Bergot in Paris and interned at design. "
companies Chloe and Studio Edelkoort: She found.inspiration. in-the' architecture:of Paris; old photographs: and-1830s ‘
children's costumes: Lene is from Vejle; Denmark and lives in: San Ramon,.CA. She has received offersito work both with- - .-
,with. Loulou de. isé in-Paris.:: i ‘ i

%

& & ‘Eh. éﬁ‘
. BFA Menswear Designer Chelsea Rae Snyder explored the fusion of the industrial and organic. She used architecture and
nature in sourcing colors, textures and moods. Her collection is an example of sustainability as she combines the technical
and organic, using eco-fibers such as Alpaca wool from a local farm throughout. She uses fabric that is hand-worked by
spinning, weaving and felting, and hand-dyed using natural dye. Raised in New Hampshire and Pennsylvania, Chelsea
plans to go to Antwerp, Beigium to work with designer Veronique Branquinho.










e 2. Whatklnd of fash"ieh*d,e‘éig'n' 'airef y‘o'u feCUsing~on re;seatchihg'_?_.' 5

KIU Fashlon Design Drawing: Research Questions: - Name:

- 1 What movement/tlme penod have you chosen to research?

3. Who designed your first researched fashion design piece and why?

o - 4 What is the form and functlon of your first researched fashlon desngn plece?

Form ‘

v ';‘Euh'c‘_tien: » Seasonal: Winter, Spring, Summer, Fall

5. What material(s) techniques, and processes were used to create it?

™

o

6. What is the historical, social, political, economic in which the researched fashion design
was created? :

7. How does the form and function of your first researched fashion design reflect your chosen
movement/time period?

8. What kind of mood/feeling do you get from your first researched fashion design and why?



- 10. Whatis the form and function of your first researched fashion design piece?

9. Who désigned your first researched fashion design piecé and why?" -

~ Form:

= 3 "FUnctio-n: . S_efa‘s'ona‘l:"Wintér-‘, Spring, Summer; Fall o

11. What material(s) techniques, and prodeSSes Wer_ev used to create it?

12. What is the historical, social, political, economic in which the researched fashion design
was created? ‘ ’ '

13. How does the form and function of your second researched fashion design reflect your
chosen movement/time period?

14. What kind of mood/feeling do you get from your second researched fashion design and
why?



Artistic Statement Template Name:
- Fashion Design Title:- L S

| W) Influence(s) and research from past and present fashion design works:

B) Dvrawing techni

chniques used in my work and how: they support my intended fashion
design message: '




Fashion Design Drawing Rubric Name:
Level 0 Lovel 1 Level 2 Level 3 - Level 4.
E:S:rtt:%mng Work does not: Student Student demenstrates. Student demonstrates Student -
trates . meet: .- demonstrates some understanding . considerable. - .. - demenstrates. .
Deénor;s I d.es fthe | 2ssionments limited::: : of the elements & | understanding of tha - a high degree of
undarstanding of the expectations for understanding of.. principles of design'in .’ |- elements & principles. - understanding of
elements & principles this category,- the elements & the drawing, . .. ofdesigninthe - | tha elements & k|
of design in the -: Incomplete, . principles of design | g.50. drawing, . © principles of design .
drawing (e.g. line, - in the drawing, S B inthe drawing, .. - .
shape, form, unity). 0. v 028 075 - o T
Thin klngl; R  Work does not - Student depicty Student depicts " : Student depicts Student depicts'
1 nquiry. | meet fashion designs In- fashion designs in the fashion designs in the ' | fashion designs in
Specific Tima ) assignments the:drawing that. - drawing that reflect; drawing that reflects : - the drawing that.
Period/Movement: “expectations for reflects the chosen - | the chosen . the chosen . ..~ reflects the chosen y
Fashion Designs this category; .. peried/movement. : period/movement - period/movement with - “period/mavement : / 1
i ; Incomplete, with limited effactiveness, .- considerable - - - | with'a high degree -
Lo PR effactiveness, 0.50 effactiveness,: : of effectiveness,
0 © 025 : ~ 078 ' - .1
Communlcatlon ) Work does not Student discusses - Student discusses - Student discusses - ; Student discusses
Clarity: - 0 [ meet: : influences in the influences in the - influences in the. .| influences in the
Discusses research & /| assignments research questions. | research qusstions & | research questions & I research questions .
influences In the expectations for & artistic statement | artistic statement with - artistic statement with | & artistie statement
research questlohs & | this category. with limited clarity, somse clarity, : considerable clarity. " | with g high degree I 1
artistic statement lncomglgte. 0.25 : 0.50 075. | o | ofclarity, - -
h ’ . 1
; Student explains . Student explains use . Student explains use Student explains
Explains use of Incomplete, use of drawing of drawing techniques | -of drawing techniques use of drawing .
drawing techniques in Q techniques in the in the artistic in the artistic. techniques in the.
the artistic statement ‘artistic statement Statement with some | statement with artistic statement "
. . with limited clarity, clarity. considerable Clarity.. with a high degras
0.25 0.50 0.75. of clarity,
: 1
Reflective Questions: 'HCQmPIQ‘Q; Somewhat coherant . .
Strength, Weakness 0 Poor, yes/no and somewhat Clear and substantia} Superior and Ik
& Next Step ;’:r'fe/:g"““ complete. answers, insightful answers,
: 825' 0.50 . 0.75 1
Application Work does not Preliminary Preliminary sketches Preliminary sketches Prefiminary
Creative Pracess: meet sketches are are somewhat clear are mostly complets, sketches are
Ability to solve g ' assignments poor/incomplete; and complets. Concepts are thorough &
series of artistic expectations for Concepts are Concepta are complate, Planning s complete, :
problems showing an- this category, paorfincomplete, Somewhat complete, evident & shows Concepts are fully / 2
awaren es’s of formal . Incomplete,” Planning is Planning is somewhat | some divergent developed,
it isual tentative or non. substantial & shows thinking is evident, (2- Planning is
qualitles, visua i} existent, (0.5) some alternative 3) exceptional &.
conventions, and 0.5 ideas, (1.2) 1-1.75 shows
relevant ideas and 1 considarable
cancepts, : flexibility in
gr)ellmlnary Sketches thinking. (3+)
. . 2
' Student Student demonstrates Student demonstrates Student -
Creative Process: Incompleta, demonstrates some effectiveness in considerable demonstrates
Demonstration of Skill o] limited demonstrallng the - effactiveness in superior
Development & effectiveness in creative process and demonstrating the effectiveness in
following procedures demonstrating the following procedures, creative process and demonstrating the Mo
including Clean Up creative process 5-8 following procedurss, creative procass
and following 7-8 and following
procedures, procedures,
5 8-10
Student Student demonstrates Student demonstrates Student
Uses elements & Incomplets, demonstrates some use of the considerable use of demonstrates a
principles of design ] limited use of the elements & principles | the elements & high degrea of
and df awing elements & of design & drawing principles of design & using the elements [5
techniques to principles of design techniques to produce drawing techniquesto | & principles of
produce an effective & drawing an art work of some Producs an art work design & drawing
artwork (e.g. shape, techniques to effectiveness, of considerable techniques to
form, space) produce an art 2.3 affectivaness, produce a highly
work of limited 3-4 effective art work,
effectiveness, s
1
or]
Valus Work Work demanstrates ‘sl‘olsnrt ::arr;gn::rates ggmgnstrates
(Shade & Tona) Incompleta, demonstrates no few areas of extreme extreme black or exact & balanced
0 areas of extreme black or white, The hite. Tha amounts of
black or white, The | compesition is grey e, it tal exireme blacks,
composition does | overall or contains con;pp s't on‘ contains whites & greys, 15
not ¢antain minimal value to : L;Egeg_ valueto The composition
sufficient valueto | reflect 3. cl?mensionallty contains balanced
reflect 3 dimensianality, 3.4 value to reflect 3.
dimenslonallty. 2 dimensionallty.
1 §
127

A1, The Creative Process: apply the creative process to create a variety of artworks, individually and/or collaboratively;



" . one-architectural’

Architecture Drawing o Name:.
You have been hired by an architectural firm to create a drawing of an architectural structure-

based on a particular architectural. movement/tim

* STEP ONE: Choose
- movement/time:...

o period to.choose:
Jrome ey

+ Renaissance .

- 'Baroque &
"Rococo

~» Neoclassical .-

 * Romantic "
~» Canadian -

* First Nations
-Japan -

* China

- India-

enaissant;e" A,hitecturl
Tempietto, Rome, Italy. . -

STEP TWO: RESEARCH the.different kinds of structures associated with your chosen
architectural movement/time period. Answer the attached question sheet: Architecture
Drawing: Research Questions. = _ | SR :

STEP THREE: DRAW: In your sketchbook draw 3 different conceptual sketches of your
structure — Floor plan & representational view, Print off source material to work from.

* Consider the elements and principles of design (Line, Form, Space, Shape, etc....)
and perspectivel. o ’

* Your work must show clear evidence of a researched source(s) for your chosen time -
period/movement. '

Have your sketches approved by the teacher before starting your large drawing. WRITE your
Artistic Statement Template to document your artistic process. -

STEP FOUR: REFLECT: Answer the following questions using the elements and principles
of design and hand them in with your completed drawing for evaluation.

1. What part of your finished project did you find most successful and why?
2. What part of your finished project did you find least successful and why?
3. If you had to do this project, what part would you change or improve on and why?




KI/U: Architecture Drawing: Research Questions. Name:

1. What architectural movementitime period have you chosen to research?

2. What kind of structures are you focusing on researching?

3. Who designed your first architectural structure and why?

4. Whatis the form ahd function of your first architectural structure?

Form:

Function: « Residencial
. Buiéness
« Commercial
* Religious

* Sporting.

) 5. What material(s) techniques, and processes were used to create it?

6. What is the historical, social, political, economic in which the structure was created?

7. How does the form and function of your first architectural structure reflect your chosen
architectural movement/time period?

8. What kind of mood/feeling do you get from your first architectural structure and why?

st et ————— X



9. Who designed your second architectural structure and why?

10 Whatvi“sb'bt‘h'e'; fdrrf)_:’and functlonof vyoUr_.svehcb:qnd archltectural étrudfuré? ’, o
| Form: ) L e e o
Func‘;.‘t_ion.: : Rv_ets}idenéialll:' -
. +Busness
. Com‘r‘r‘\er‘CiéI" |
. R‘eligirélels'-f o

' --Sporting o

11. What material(s) techniques, and processes were used to create it?

12. What is the historical, social, political, economic in which the structure was created?

13. How does the form and function of your second architectural structure reflect your chosen
architectural movement/time period? ’

14. What kind of mood/feeling do you get from your second architectural structure and why?




Artistic Statement Template Name:
Artwork Title:

A) Influence(s) and research from past and present architectural works:

B) Drawing techniques used in my work and how fhey support my intended visual
message: v ~




Architecture Drawing Rubric Name:
Level 0 Level 1 Level 2 Lovel 3 Level 4
5:::::;%:’,"1 g Work does not Student - Student demonstrates - | Student demonstrates Student: -
; meet demonstrates: some understanding considerabls* demonstrates
Demonstrates - | assignments: limited:- - of the-elements &- understanding of the | a high degree of o '
understanding of the expectationsfor - | understanding of " | -principles of designin | elements'& principles - | understandingof- - | -« |-
elements & principles.. | ;g categary. the elements & the drawing, .. ofdesigninthe:. . | the elements & 1
of design in the .- Incompiete. principles of design | - 0.50- drawing, .. principles of design | . . .
drawing (e.g. shape, ‘ in the drawing.- . - : : o in the drawing.
form, space)--:. 0 0.257: - 0.78 RTINS | ;
Thinking/ -+ - Work does not Student depicts Student depicts *: Student depicts - Student depicts
Inquiry - meet. architectural - architectural imagery architectural imagery architectural
Specific Time - assignments - imagery in the, .- - in the drawing that in the drawing that - imagery in the
Period/Movement: expectations for drawing that - reflacts the chosen.. reflects the chosen . drawing that -
Architecture Imagery this category. - reflects the chosen- period/movement..- . | period/movement with | reflects the chosen I 1
: Incomplete; period/movement effectiveness. .- . considerable - - period/movement -
: with limited = 0.50 effactiveness,  * with a high degree
0 effectiveness. S 0.75" : . .of effsctiveness,
i 02870 - . 1
Communlcation .- Work does not Student discusses Student discusses - Student discusses . Student discusses
Clarity: : meet influences in the influences inthe | influsncas inthe influences in the
Discusses research & | 2ssignments research questions .| research questions & | research questions & research questions :
influences in the expectations for & artistic statement | artistic statement with' | artistic statement with. | & artistic statement
research questions & :hls cat?gow. with Iimitzesd clarity, same glgrity. con;ldgr;;le clarity, V\?thl a high degrse / 1
; ncomplete, 0. . 0. 2 of clarity.’
artistic statement 9 . A T
; Student explains Student explains use - | Student explains use Student explains
Explgins use of Incomplete. use of drawing - of drawing techniques | of drawing techniques | use of drawing
drawing techniques in 0 techniques in the in the artistic . - inthe artistic . - techniques in the "
the artistic statement artistic statement statement with some statement with artistic staternent
with limited clarity, clarity. - : considerabie clarity. with a high degree
10285 0.50 075 of clarity,
o . 1
Reflective Questions: Incomplete, Somewhat coherent S
Strength, Weakness 0 Paar, yesina and somewhat Clear and substantial | Superior and "
& Next Step - ;\':"r‘:"se/:':““ed complete, - .- answers, insightful answers,
: E Ros 0.50 0.75 - 1
Application Work does not Preliminary Preliminary sketches Preliminary sketches Preliminary
Creative Process: meet sketches are are somewhat clear are mostly complete, sketches are
Ability to solvea assignments poorfincomplete, and complete.- Concepts are thorough &
series of artistic expectations for - Concepts ars Concepts are complete, Planning Is complete.
problems, showing an this category. poor/incomplete. somewhat complete, avident & shows Concepts are fully I 2
awarenes's of formal Incompleta. Planning is Planning is somewhat some divergent developed.
it isual tentative or non substantial & shows thinking is evident. (2- Planning is
qualities, visual 0 existent. (0.5) some aitemnative - 3) exceptional &
conventions, and 05 ideas, (1-2) 1-1.75 shows
relevant ideas and 1 considerable
concepts, flexibility In
Pr)eliminary Sketches thinking. (3+)
(3 i 2
Student Student demonstrates | Student demonstrates Student
Creative Process: Incomplete, demonstrates some effectiveness in | considerable - demonstrates
Demonstration of Skill 0 limited demonstrating the' effectiveness in superior
Development & effectiveness in creative process and demonstrating the effectiveness in
following procedures . demonstratingthe | following procedures, | creative process and demonstrating the 110
including Clean Up creative process - following procedures. creative process
and foliowing 7-8 and following
procedures, procedures.
5 8-10
Student Student demonstrates | Student demonstrates Student
Uses elements & Incomplete, demonstrates same use of the considerable use of demonstrates a
principles of design 0 limited use of the elements & principles | the elements & high degree of
and drawing elements & of design & drawing principles of design & | using the elements 5
techniques to principles of design | techniques to produce drawing techniques to | & principlas of
produce an effective & drawing an art work of soma produce an art work design & drawing
artwork (e.g. shape, techniques to effectiveness. of considerable techniques to
form, space) produce an art 2-3 effectiveness, produce a highly
work of limited 3-4 effective art work,
effectiveness, 5
1
Work demonstrates Work
Value Work }’e‘/\:':rﬁ’:g?:t:‘:; o | someareasof demonstrates
(Shade & Tone) Incomplete, demonstrates no 4 extrema bilack or exact & balanced
0 areas of axtrame black or white. The white, The amounts of
black or white, The | cemposition is gray composition contains | @Xtreme blacks,
composition does | overall or contains sufficient vaiue to whites & greys, 5
not contain minimal value to reftect 3- The composition
sufficient valueto | reflect3. dimensionaity, contains balanced
reflact 3 dimensionality, 3.4 value ta reflect 3~
dimensionaiity. 2 dimensionality,
1 5
L 27

A1. The Craative Procass: apply the creative process to create a variety of artworks, individually and/or collaboratively;

N
{ }

s



Cubism Drawing:
- “Les Desmoiselles D’Avignon” i
. Called the first truly. 20" century-painting;
year reign.of R naissance ruled Wester

* Pablo Picasso, Les Desmoiselles D'Avignon, 1907, oil on canvas.
Picasso’s ﬁv’e'nudes are hazy on anatomy, with IOp-sided eyes, deformed ears and dislocated limbs.
Picasso also fractured the laws of perspective, breaking up space into jagged planes without orderly
recession-even presenting the eye of one figure from a frontal view and face in profile.

Picasso smashed bodies to bits and reassembled them as faceted planes that one critic compared to
a "field of broken glass.” “ paint what | know,” Picasso said, “not what | see.” Inspired by Cezanne's
geometric patterns, Picasso broke reality into shards representing multipe view of an object seen
from front, near, and back simultaneously,

Cubism | -

One of the major turning points in twentieth century art, Cubism got its name from Matisse's
dismissal of a Cubist landscape by Georges Braque as nothing but “little cubes.” Although the
four true “true” Cubists — Picasso, Braque, Gris and Leger — broke objects into a multitude of
pieces that were not actually cubes, the name stuck. Cubism liberated art by establishing, in
Cubist painter Leger's words, that “art consists of inventing and not copying.”




Analytic Cubism
The first of two phases of Cubrsm was called “Analytic” because it analyzed the form of
objects by shattering them into fragments spread out on the canvas. Picasso’s.“Ambroise
Vollard” (above) isa quintessential work of Analytical Cubism, “| have no rdea whether I ma.
; great parnte " Picasso sard- “but.l am a great draftsman

e n STl Picasso, Portralt of Ambroise Vollard;
Picasso, Portait of Ambroise Vollard, 1918, - RRE . RN

In the Analytic Cubist portrait of Vollard, Picasso broke the subject into a
_ crystal iike structure of interlocking facets in subdued colors,

STEP ONE: Research cubism and cubist works on-line. Start by deciding
what subject matter you want to create in the Cubist technique. You can
then chose one of the following subject matter to work from;

» Portrait «Still life  + Landscape

STEP TWO: DRAW: In your sketchbook draw 3 different conceptual
sketches of your subject matter as a Cubist work ~ decide how you will
break up your chosen image. Print off source material to work from.

+ Consider the elements and principles of design. (Line, Form,
Shape, etc....)

*» Your work must show clear evidence of a researched source(s).

* CONSIDER: foreground/background refation of forms and
shapes. Think dynamic lines!

Have ybtrr sketches approved by the teacher before starting your large
drawing. WRITE your Artistic Statement Template to document your
artistic process.

STEP THREE: REFLECT: Answer the following questions using the
elements and principles of design and hand them in with your completed
drawing(s) for evaluation. HiOur - ;

1. What part of your finished project did you find most successful and why?  Mitch McColl - Elvis

2. What part of your finished project did you find least successful and why?

3. If you had to do this project, what part would you change or improve on {

and why? N




Popcorn Abstraction Drawing -~ | Name: -
Seen as Abstract, Vlewed with |mag|nation : L

Magnification; The “reconstruction’ of a subject on. a much Iarger scale than that of th' i
onglnal for example ‘a popcorn kernel N Gy

STEP ONE Start by maklng
an observational drawing of a
popcorn kernels with chalk and
- then creatively view the image.
Add value and shading and
include as many detalls as you:
draw

STEP TWO You will next
develop a second, new
representational image-out of
what you see emerging from
your first drawing. Examine
your drawing as you might look
at clouds, “What images do
you see in your drawing?”

REMEMBER: Try to make
“clear connections between
your first and second drawing
with representational images
developed from that drawing.
Use your pencil crayons to add
colour to the various sections
of your second drawing.

+ Consider the elements and
principles of design. (Line,
Proportion, Form etc....)

+ Your final work must show
clear connections to your
previous chalk popcorn
drawings.

STEP THREE: Have your sketches/issue épproved by the teacher before starting your
large drawing. WRITE your Artistic Statement Template to document your artistic
process.

COMBINATIONI!: Think about how the various popcorn can be translated or combined to
make a new scene/environment. Hand them in with your completed drawmg(s) for
evaluation.

STEP FOUR: REFLECT: Answer the following questions using the elements and
principles of design and complete your Artistic Statement Template for formal
evaluation.

1. What part of your finished project did you find most successful and why?

2. What part of'your finished project did you find least successful and why?

3. If you had to do this project, what part would you change or improve on and why?




Artistic Statement Template

Name:
Artwork Title;

A) Influence from pbpcorn:

B) Drawing techniques used in my work and how they support my intended visual
message:




Popcorn Abstraction Drawing Rubric

Name:
Level 0 Level 1 Level 2 Level 3 Level 4
ﬁ:::’:::;gne;m 9 Work doas not Student Student demonstrates | Student demonstrates | Student
Demansirates. meet . demonstrates some understanding - | considerable demonstrates
understanding of the assignments limited of the elements & understanding of the a high degree of-
alements & gnciple; | expectations for understanding of principles of designin | elements & principles | understanding of
of d esign in Ft,h o this category. the elements & the drawing. Seme of design in the - the elements & I 1
drawing (e.9. shape, Incomplete, principles of design | connection(s) drawing. principtes of design
form, line ;:r.o orti or'l in the drawing. between abstraction Considerable in the drawing.
u nlty') ' prop 0- Limited to representational connection(s) High degree of
connection(s) imagery. between abstraction connection(s)
Connections between between § to representational betwaen
abstraction to abstraction to imagery. - abstraction to
rapresentational representational representational
imagery, Imagery. . 0.75 - imagery:
0.25 1
Thinking/ Woark does not Student depicts Student depicta Student depicts Student depicts
Inquiry meet representationat representational representational representational .
Depicts assignments imagery from Iimagery from popcorn | imagery from popcormn | imagary.from :
representational expectations for popcom abstraction in the abstraction in the popcom '
imagery from popcorn this category. abstraction in the drawing with drawing with abstraction in the "
abstraction in the Incomplete. ., drawing with effactiveness.. conslderable drawing with a high
drawing. limited - 0.50 effectiveness, . degree of
0 effectiveness. 0.75 effectiveness, .
0.25 1
Communication Work does not Student discusses | Student discusses Student discusses Student discusses
Clarity: meet influence in the influence in the influence in the influence in the
Discusses popcom assignments artistic statement artistic statement with- | artistic statement with | artistic statement
influence in the artistic expectations for with limited clarity. soma clarity. considerable ciarity. with a high degree
statement this category. 0.25 0.50. 0.75 of clarity. I 1
Incomplete, 1
0 Student explains .
Explains use of use of drawing" Student explains use Student explains
drawing tachniques in techniques in the Student explains use of drawing tachniques | use of drawing
the artistic statement Incomplete. artistic statement of drawing techniques | in the artistic techniques in the
L with limited clarity, In the artistic statement with artistic statement l1
0.25 statement with some considerable clarity. with a high degrea
' clarity. 0.75 of clarity.
Reflective Questions: . 0.50 1
Sirength, Weakness & Incomplete. - Poor, yes/no Somawhat coherent Clear and substantial | Superior and I/ 1
Next Step (4] answers/limited and somawhat answers, insightful answers.
R incomplete, complets, 0.75 1
0.25 0.50
Application Work does not Preliminary Preliminary sketches Preliminary sketches | Preliminary
Creative Process: maet sketches are are somewhat clear are mostly complete. sketches are
Ability to salve a serles ignments paorli let and complets, Concepts are thorough &
of artistic problsms, axpectations for Concepts are Concepts are complete. Planning is | complete.
showing an awareness | this category. poor/iincomplste, somewhat complete. evident & shows Concepts ara fully 12
of formal qualities, Incompleta, Planning is Planning is somewhat | some divergent developed..
visual conventlons, and tentative or non- substantial & shows thinking is evident. (2- | Planning is
relavantideas and 1] existant, {0.5) same altemative 3 exceptional &
concepts, 0.5 ideas. (1-2) 1-1.75 considerable
Preliminary Sketches in 1 flexibility in
Chatk (3) thinking. (3+)
Creative Process: Incomplete. Student Student demonstrates | Student demonstrates | Student
Demonstration of Skill "] demonstrates some effectivenessin | considerable demonstrates
Development & limited demonstrating the effactiveness In superior 10
following procedures effectivenass in craative pracess and demaonstrating the effactiveness in
Including Clean Up demonstrating the following procedures, creative process and demonstrating the
creative process g following procedures. | creative process
and following 7-8 and following
proceduras, praocedures.
5 -
Uses elements & Incomplete. Student Student demonstrates | Student demonstrates | Student
principles of design o] demonstrates soms use of the considerable use of demonstrates a / 5
and drawing limited use of the elements & principles | the elements & high degree of .
tachniques to produce elements & of design & drawing principles of design & | using the elements ’
an effective artwork principles of design | techniques to produce | drawing techniques to | & principles of
(proportion, shape, & drawing an art work of some produce an art work deslign & drawing
line, ate.) techniques to effectiveness, of considerable techniques to
produce an art 2-3 effactiveness. produce a highly
work of limited 34 effective art work.
effectiveness, 5
1
Work
‘ Work m";ri:':z?:t:rt:;o \sl\é;ﬂ; t::;n;n:'trates demonstrates
Vaiue Incomplets. demonsftrates no black or white. The extreme black or axact & balanced
(Shade & Tona) 0 areas of axtreme ition | white, The amounts of /5
black or white. The | composition is grey composi aextreme biacks,
position contains
composition does | overall ar cantains suficient value to whites & greys.
not contain mw;’:!a; valua to roflact 3 The composition
s . rel 3 v
ufﬂclen1t value. dimensionality, dimensionality, sgﬁzllns balanced
2 .

127 |




. sheet at Leonardo Da-:

Utopian Invention Drawing  Name:

Concept: Create an invention that will improve our W6rld.

STEP ONE: Lookon
the reverse of this

Vinci's: Visions of the
Future and answer the
following questions: -

1, List ‘t}he five modern
inventions listed that
Da Vinci designed first.

2. Give at least 3
reasons for why you
think:Da Vinci invented
the inventions on the
reverse of this sheet.

3. Choose one of Da
Vinci's inventions, and : S ’ L '
explain why you think it STEP TWO: Make up a list of inventions that would enrich our

has had the biggest lives. Examples: ,
impact on modern An Animal Talk Translator. A mechanical device that decodes animal
society. sounds so humans can underst_and them: ,
Finding Machine. A device that locates lost articles. \D

'Visualiie your invention by making” a series of 3 conceptual
designs of your ideas in your sketchbook.

STEP THREE: Have your sketch approved by the teacher before
starting your large drawing. Draw your utopian invention being
“used - like in Leonardo Da Vinci's drawings.

WRITE your Artistic Statement Template to documeht your
artistic process. Who has influenced your design (Leonardo Da
Vinei?) and why?

STEP FOUR: REFLECT: Answer the following questions using
the elements and principles of design and complete your Artistic
Statement Template for formal evaluation. :
1. What part of your finished project did you find most
successful and why?
2. What part of your finished project did you find least
successful and why?
3. If you had to do this project, what part would you change or
improve on and why?



Leonardo Da Vinci?'s:; Visions of th‘e:v‘Fuvt’Ljr_ea, .

Leonardo described and sketched ideas for many inventions hundreds of years..
‘ahead-of their time. But it seems the very few: of these were ever built and tested - = .

“during:his life.. Though his notes suggest that he wished:to organize-and publish his: .. 5
deas; he died:before he could accomplish this important goal: After his death; his '

: notebooks were hidden away, scattered; or lost; and his wonderful ideas were

Ornithopter: In about 1490 Leonardo da Vinci
drew plans for a flying machine.




Artistic Statement Templéte Name:
Artwork Title:

A) Influence from Da Vinci's inventions/other inﬂuence(s):

B) Drawing techniques used in my work and how they support my intended visual
message:

RN



Utopian Invention Drawing Rubric Name:
Level 0 Level 1 Level 2 - Level 3 Level 4
ﬁggx:g?ﬂm Work does not Student.. " - Student demonstrates | Student demonstrates | Student
b trat 'g meet . demonstrates some understanding- | considerabls .~ - . | demonstrates
emanstrates n assignments limited . afthe elements & - * ' | understanding ofthe . | g high degree of
) gﬁﬁtzng'gﬁnml:s . | expectations for understanding of principles of design in - | elements I& p;lnciplea- undelrstandlng of I 1
this category. the elements & the drawing. . - of design in the the elements &
of design in the Incomplete:y principles of design | ... 0.50. drawing, principles of design
drawing (e.9. shape, L in the drawin : In the drawin
form, line, proportion L g - 9.
h . 0 i .0.25 . 0.75 1
unity) - : L
Thihklngl Work does riot - | Student depicts Student depicts Student deplcts - Student depicts
Inquiry - meet, . - representational - |. representational. - representational representational.
Utoplan Invention assignments Imagery of Utoplan | imagery of Utopian imagery of Utopian imagery of Utopian
expectations for Invention in the {nvention in the - Inventian in the Invention in the
this categary, drawing with - drawing with -~ drawing with drawing with a high / 1
Incomplete, .- fimited - effactiveness. . corisiderable degree of
Tl effectiveness, -0, . effectlveness, effectiveness.
0 0.25 . .. 0,78 1
Communication Work does not Student discusses- | Student discusses Student discusses Student discusses
Clarity; : meet influence(sy in the Influencay(s) in the influence(s) in the influence(s) In the
Discusses Da Vincl's assighments artistlc statement’ artistic statsment with | artistic statement with | artistic statement
lnvenﬁonsllnﬂuence(s) axpectations for with limited clarity, some clarity, considerable clarity, with a high degree
in the artistic statement | this catagory. 0.25 0.50 L of clarity. , 1
. Incomplete, . o 1
0 Student explaing
Explains usa of ) use of drawing ' Student explains use Student explains
drawing tachniques in - |. techniques in the Student explains usa of drawing techniques | use of drawing
the artistic statement: Incomplete, artistic statement of drawing techniques | in the artistic techniques in the
0. with limited clarity. | in the artistic statement with - artistic statement I1
0.25 statement with some considerable clarity. with a high degree
. clarity, 0.75 . of clarity,
Reflective Questions: 0.50 1
Strength, Weakness & Incomplete. Poor, yes/no Somewhat cohsrent Clear and substantial | Superior and Ik |
Next Step 0 answers/limited . and somewhat answers, insightful answers,
incomplete, complete, .
0.25 0.50 0.75 1
Application Work daes nat ) Preliminary Preliminary sketches Preliminary sketches Preiiminary
Creatlve Process: meet sketches are are somewhat clear are mastly completa. skatches are
Ability fo soive a serles | assi poar/ir p! and complete. Concepts are thorough &
of artistic problems, expectations for Concepts are Concepts are complete. Planning is compiate,
showing an awareness | this category, poorfincomplete, somewhat complate, avident & shows Concaepts are fully 1 2
of formal qualities, Incomplete. Planning is Planning is somewhat | some divergent developad,
visual conventions, and tentative or non- substantial & shows. thinking is evident. (2- Planning is -
relevant ideas and 0 axistent, {0.5) some altemative 3 axceptional &
concepts, 0.5 ideas. (1-2) 1-1.75 considerable
Preliminary Sketches 1 flexibility in .
(3) thlnmngé (39
Creative Process: Incomplete, Student Student demonstrates | Student demonstrates | Student
Demonstration of Skill 0 demonstrates some effectivenassin .| considerable demonstrates
Development & limited demonstrating the effectiveness in superior 10
following procedures effectiveness in creative process and demonstrating the effectiveness in
Including Clean Up demonstrating the following procedures. | creative process and demonstrating the
creative process 5-6 following procedures. creative process
and following 7-8 and following
procedures. procedures,
5 ' 8-10
Uses elements & Incomplete. Student Student demonstrates | Student demonstrates | Student
principles of design Q demonstrates some use of the considerable use of demonstrates a I 5
and drawing limited use of the elements & principles | the elements & high degree of
techniques to produce elements & .of design & drawing principles of design & using the elements
an effective artwork principles of design techniques to produce drawing techniquesto | & principles of
(proportion, shape, & drawing an art work of some produce an art work design & drawing
line, etc.) techniques to effectiveness, of considerable tachniques to
produce an art 2-3 effectiveness, produce a highly
work of limited 34 effactive art work,
effectiveness, 5
1
Work Wark demonstrates Waork demonstrates g\é?r:tnstrates
demonstrates no | fewareas of extreme | SOme areas of exact & balanced
Value fncomplete. areas of extrame black or white. The extreme black or amounts of
(Shade & Tane) 0 black or white, The | composition isgrey | White. The extreme hlacks 15
itlon de overall or contains compasition contains 4
composition does v sufficient vaiue to whites & greys,
not contain minimal value to reflect 3o The composition
sufficlent value, LT;:‘::;;M‘" dimensionaly, contains balanced
1 ) Y. 3-4 value,
[ 727

A1. The Creative Process: apply the creative process to create a varlety of artworks, individually and/ar collaborativaly;
A1.1 use varlous strategies, Indlvidually and/or collaberatively, to generate, explore, and elaborate on ideas and to develop and revise
detailed plans for the creation of art works that address a variety of creative challenges (e.g., use brainstorming, concept webs, and/or
groups discussions to formulate original ideas for thematic works and/or works of personal expression; use research and discussions




Architecture Drawing Mame:

You have been hired by an architectural firm to create a drawing of an architectural structure )
based on a particular architectural movement/time period..

et ———————— .

STEP ONE:
Choose one
architectural
movement/time
period to choose
from: '

* Art Nouveau
Architecture

* Modern
Architecture

* Futurist.
Architecture

* De Stijl
Architecture -

* International
Style

* Expressionist
Style

* Post modern art The Sehrodar

* Qanadlqn Gerrit Rietveld. it is a pioneering work of modernism, with. no historical ornament and
. ';l\; st Nations a design which parallels the art of Cubism and De S (Piet Mondrian). |
+ African :

* Qceanic .
* Central & South
American art

: SRR LAY RN TR e e g "
Schrader house was built in Utrecht in 1923-24 by the Dutch architect

STEP TWO: RESEARCH the different kinds of structures associated with your chosen
architectural movement/time period. (See Art History Booklet: Modern Architecture) Answer
the attached question sheet: Architecture Drawing: Research Questions.

STEP THREE: DRAW: In your sketchbook draw 3 different conceptual sketches of your

structure - Floor plan & representational view. Print off source material to work from.

* Consider the elements and principles of design (Line, Form, Space, Shape, etc....)
and perspective!.

* Your work must show clear evidence of a researched source(s) for your chosen time
period/movement.

Have your sketches approved by the teacher before starting your large drawing. WRITE your
Artistic Statement Template to document your artistic process.

STEP FOUR: REFLECT: Answer the following questions using the elements and principles
of design and hand them in with your completed drawing for evaluation.

1. What part of your finished project did you find most successful and why?
2. What part of your finished project did you find least successful and why?
3. If you had to do this project, what part would you change or improve on and why?



. KIU: Architecture Drawing: Research Questions Name:

1. What architectural movement/time period have you chosen to research?
2. What kind of structures are you focusing on researching?
3. Who designéd your first architectural structurg and why?

4. What is the form and function of your first architectural structure?

- Form:

Function: * Residencial
* Buisness
. Corhmercial ‘
+ Religious |

~ *» Sporting

5. What material(s) techniques, and processes were used to create it?

6. What is the historical, social, political, economic in which the structure was created?

7. How does the form and function of your first architectural structure reflect your chosen
architectural movement/time period?

8. What kind of mood/feeling do you get from your first architectural structure and why?




9. Who designed your second architectural structure and why?

10. Whatis the forrh and function of your second architectural structure?

" Form:

Function: « Residencial
- Blisness
» Commercial
* Religious

* Sporting

11. What material(s) techniques, and processes were used to create it?

12. What is the historical, social, political, economic in which the structure was created?

13. How does the form and function of your second architectural structure reflect your chosen
architectural movement/time period?

14. What kind of mood/feeling do you get from your second architectural structure and why?



Artistic Statement Tempiate | Name:

Artwork Title:

A) Influence(s) and research from past and present architectural works:

B) Drawing techniques used in my work and how they support my intended viSuaI
message:




Architecture Drawing Rubric Name:
Level 0 Level 1 Level 2 Lavel 3 Level 4
5:::":;?13’"‘ g Work does not Student : - Student demonstrates | Student demonstrates Student.
Demonstrates . meet - - demonstrates soma understanding considerable . demonstrates
assignments limited - - . of the elements & understanding of the a high degree of
understanding of the expactationsfor | understanding of principles of design in | elements & principlea understanding of
elements & principles | g category, the elements & the drawing, of design in the the elements & 1
of design in the Incomplet. - principies of design . 050 ¢ drawing. principles of design - :
drawing (e.g. shape, |- in the drawing. - . o ) in the drawing.
fom, space) 1} ~ 028 0.75 1
Thinking/- Work does not Student depicts- Student depicts Student depicts . Studant depicts -
Inquiry. : meet ) architectura) .- architectural imagery - | architectural imagery | architectural
Specific Time . assignments: Imagery in the . in the drawing that . in the drawing that imagery in the .
Period/Movement: - expectations for drawing that . reflects the chosen reflacts the chosen drawing that N
Architecture Ima gery this category, reflects the chosen period/movement - period/movement with . | reflects the chosen / 1 '
. o ,_ 4 Incomplete. period/movement effectivenass.. considerable period/mavement
: EE L with limited . - 0.50. offactiveness, with a high degree
o effactiveness, 0.75 . of effectiveness.
0.25 1
Communication ‘- Work does not Student discusses Student discusses - Student discusses - Student discusses
Clarity: - W meet influences in the influences in the influences in the influences in the
Discusses research & | assignments research questions | research questions & research questions & research questions
influences in the expectations for. | & artistic statement | artistie statement with [ artistic statement with | & artistic statement :
research questions & this categary, with limited clarity, some clarity, considerable clarity. with a high degree ) I 1
artistic statement Incomglete. 0.25 . 0.50 0.75 . of clarityi_
. Student explains Student axplains use Student explaing use Student explaing
Explains use of Incomplete. use of drawing of drawing techniques | of drawing techniques | usa of drawing
drawing techniques in 0 techniques in the in the artistic in the arfistic techniques in the /
the artistic statement artistic statement statement with some | statement with artistic statement 1
) with limited clarity. clarity, considerabie clarity. with a high degres
0.25 0.50 0.78 of clarity,
. ) . 1
Reflective Questions: Inc°mplet°' Somewhat cohersnt
Strength, Weakness 0 - Poor, yesino and somewhat Clear and substantiat | Superior and Ik |
& Next Step ;’(‘;";’“"e’:i;"“"’ completa. answers, insightful answers,
’ Pos 0.50 0.75 1
Application . Work does not Preliminary Preliminary sketches - Prellminary sketches Preliminary
Creativa Process: maet sketches ars are somewhat ciear ars mostly complete, sketches are
Ability to solve a° assignments poorfincomplete. and complete, Concepts are therough &
serles of artistic expectations for Concepts are Concepts are ctomplete, Planning is | complete.
probiems, showing an this category. poorfincomplste. somewhat complete, evident & shows Concepts are fully / 2
awareness of formal Incomplete. Planning la Planning is somewhat | some divergent developed,
qualities, visual tentative or non- substantial & shows thinking is evident. (2- Planning s
conventi'ons and’ 0 existent. (0.5) some aitemative 3) exceptional &
4 0.5 ideas. (1-2) 1-1.75 shows
2‘2':::;:;4555 and 1 considerable
o flexibility in
gr)eumlnary Sketches thinking (3+)
. ) 2
) Student Student demonstrates | Student demonstrates | Student
Creative Process: Incomplete, demonstrates some effectiveness in | considerable demonstrates.
Demonstration of Skill 0 limited demonstrating the effectiveness in superior
Development & effectiveness in creative process and demonstrating the affectiveness in
following procedures demonstrating the following procadures, creative procesa and demonstrating the 10
including Clean Up creative pracess 58 following procedures. | creative process
and following 7-8 and folfowing
procedures, procedures,
5 8-10
Student Student demonstrates | Student demonstrates | Student
Uses elements & Incomplete, demonstrates some use of the considerable use of demonstrates a
principles of design 0 limited use of the elements & principles | the elements & high degree of
and drawing elements & of design & drawing principles of design & | using the efements 5
techniques to principles of design | techniques to produce drawing techniques to | & principles of
produce an effective & drawing an art work of some produce an art work design & drawing
artwork (e.g. shape, techniques to effectiveness. of considerable techniques to
form, space) produce an art C2-3 effectivenass, produce a highly
work of limited 34 effactive art work,
effactiveness, 5
1
Value Work Work demonstrates Zg:.';: g:;nain:'trates x?nrtnstrates
(Shade & Tane) Incomplete, demonstrates no few areas of extreme extreme black or exact & balanced
0 areas of extreme black or white. The white. The amounts of
black or white, The | composition is grey composition cantains | extreme blacks,
composition does ~ | ©overail or contains h whites & greys, 5
minimal value to sufficient value to )
not contain reflect 3- The composition .
sufficient value to reflect 3. dimensionalit contains balanced
reflact 3 dlmenszxonamy. 3-4 V- value to reflect 3.

dimensicnaiity,
1

dimensianality.
5

L
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A1, The Creative Process: apply the creative procass to creaie a variety of artworks, individually and/or collaboratively;

N



Dynamic Mode of Transportation Drawing: T Name:_:

STEP ONE: Brainstorm the insect =
kingdomand then select at least one - -

insect from below begin-thinking.of . .-
~ ways. of incorporating itinto a:dynamic. =~

'mode‘of,tra‘nsporfatiqn,drav‘,ving‘.;-"_Y e

STEP TWO: RESEARCH your =~
- chosen insectl (Library or internet) -~ -
Find at least two photographs of the
dnsect: oo b e

STEP THREE: DRAW: In your; .
‘sketchbook draw 3 different. .=
conceptual sketches of a'dynamic. - o
_ mode of transportation involving at” = -
. least one human and insect. . bty
-+ Consider the elements and: -
principles of design. (Proportion,
Form; Shape, ete....) .
" * Your.work must show clear .
_evidence of researched sources. ,‘
* Consider the context of your image -
where is it taking'place? -
Have your sketches approved by the
teacher before starting your large
drawing. WRITE your Artistic ,
_Statement Template to document
your artistic process. . L

INSECTS o |
Beetle -Spvid"er. v
Butterfly - - Millipede
Snail - Moth

Ant . Dragonfly
Wasps - . Cockroaches
Centipede = Termites -
Great Spangled Ladybug . -
Fnt:lla.\ryw " Walking Stick
Mayflies ‘ Honey Bee
Scorpions - Fly
Mosquntoes _ Grasshopper
Praying Mantis

STEP FOUR: REFLECT: Answer the following questions using the elements and principles of design
and complete your Artistic Statement Template for farmal evaluation.

1. What part of your finished project did you find most successful and why?

2. What part of your finished project did you find least successful and why?

3. If you had to do this project, what part would you change or improve on and why?




Artistic Statement Template Name:

Artwark Title:

A) Influences and research from past and present works:

B) DraWing techniques used in my work and how they support my intended visual
message: ‘




Dynamic Mode of Transportation Drawing Rubric: Name:
L Level 0 Level 1. - - Level 2- Levei 3 Level 4.
8 5:::,':&?‘%" . Work does nat o |- Student:::. - | Student demonstrates. | . Student demonstrates . Student; |
’ : 9 " - meat i+ demonstrates:. . | some understanding - | considarabla: - demanstrates - i
.| Demoristrates.:.. " asslgnmentu limited - of the slements'&:- .. | understanding ofthe :.. |. a high:degree of = '} .+ i .
; understanding-of the. | expecations for’ * |. understanding of i< | principles of design ln' elements & principles: | ‘understanding.of - -[* .
X elements&prlnqlplas.: the elementa &+, | the drawing; ;- , of design.in the the elements &+ n :
of desigrin the: ; principles.of design . 0,50 - drawlng. . principles of design:|*. . -
drawing: (e.g: calour, inthe drawmg.-; . BT in me drawlng. R
.| texture, proportlon s 0. 75" R :
unlty) d b :
Work does not Student depicts Student depicts Student depicts Student depicts
meet-. v ) dynamie human(s) dynamic human(s)& dy ic h (3) & ic human(s) | ...
.asslgnmenh\ - & dnsect(sy ‘Insact(s). insect(s).;: & insect(s) - C
. . |-.expectations for. | transportation In. transponatlan in the transportation.in ... transportation in - -
: human(s) &Insect(s) | this category.. " | the drawing with - drawing with' soms " drawing with: " - the drawing with a I 1
transportation - Incomplete:: .| - limited: .- effectlvuness &soms | considerable . high degrea of .
P : SR TRUR _eﬂ‘actlveness. Littte. movement,. effectiveness & effectiveness and
Imagery | '" the - O movement 0 50 . © movement.: . movement, ..
drawing.* 0,25 ‘ .75 1

Communlcatlon

Work does not " Student discusses .

Student discusses, ..

Student discusses-

Student discusses

Clarity: mest " “| influences in the Influences in the ' Influences in the - - influences in the
Discusses research &' |-essignments-* | aptistic statement artistic statement with - { - artistic statement with | artistic statement - .
Influences in the expectations for - { with-limited clarity, some clarity, considerable.clarity, with a high degree I
aristic statement . | this categary. 025 . 0.50 0.75 of darity, | - 1
[ Incomplete, - i : e ' 1 -
Dl RN 1) Student explains
: . ) use of drawing Student explains use. | Student axplains - -
Explains use of e “techniques in the . | Stud lains use | of drawing techniques | use of drawing’
drawing techniques "‘, Incompleta, artistic statement: of drawing techniques | In the artistic - techniques In the
the artistic statament - |.. """ g with fimited clarity. | in the artistic statement with artistic statement "
’ Pl L 0,25 statement with some conslderable clarity. with a high degree
[ clarity, 0.75. of clarity,’
s : . 0.50 1
Reflective Questions: | - - ‘
Strength, Weakness - Incomplete. Poor, yes/no Samewhat coherent. Clear and substantial | Superior and
& Next Step ./ 0 . answers/:lmlted and hat s, insightful answers, Ik |
. N lncnm%l;;. . complete, 0.75 1
T 0.50
Application Wark does not Prefiminary Preliminary sketches Prejliminary sketches Preliminary
Creative Proceiss; - meet sketches are . are somewhat clear are mostly complete. | sketches are
Abliity-to solve @ © assign| t - | poor/ir and plete. Concepts are thorough &
series - of artistic expactations for | Concepts are Concepts ara complete, Planning is | complete, -
‘problams. ‘showlng an | this category. poor/i pl hat complate, evident & shows Concepts are fully I 2
awareness-of formal Incomplete, Planning is Planning is somewhat | some divergent developed.
ualitles, viay al tentative or non- substantial & shows thinking is evident. (2- Planning is
q ﬂ' q4 1] . existent. (0.5) some altemnative 3 exceptional &
cenventions, an: . S 0.8 ideas. (1-2) 1-1.75 shows
relevant ideas and 1 considerable
concapts. flexibifity in
far)eﬂmlnary Sketches thinking. (3+)
) S . . 2
o Co Student. Sludent demonstrates | Student demonstrates Student
Creative Process: Incomplete, demonstrates some effectivenessin | considerable demonstrates
Demonstration of Skill [} limited demonstrating the effectiveness in superior
Development & effectiveness in creative process and demenstrating the- effectiveness in
following procedures demonstrating the following procedures. creative process and demonstrating the I1 0
including Clean Up creative process - foltowing procedures, | creative process
and following 7-8 and following
’ procedures, procedures,
5 8- 10
Student Studant demonstrates | Student demeonstrates Student
Uses elements & Incomplete, demonstrates some usa of the considerable usa of demonstrates a
principles of design 0 Imited use ofthe | elements & principles | tha elements & high degree of
and drawing elements & of design & drawing principles of design & | using the elements 15
techniques to principles of design | techniques to produce | drawing techniquesto | & principles of
produce an effective & drawing an art work of some produce an art work design & drawing
artwork (proportion, techniques to effectiveness, of considerable techniques to
shapae, line, sic.) produce an art 2-3 effectiveness. produce a highly
work of limited 3-4 effectiva art work,
effectiveness. 5
! Work demonstrates Work
Value Work Work demonstrates some areas of demonstrates
(Shade & Tone) Incomplete, demonstrates no faw areas of extreme axtrems black of exact & balanced
0 areas of extreme black or white. The white. The amounts of
biack or whits, The | compasition is grey composliion contains | ©Xtreme blacks,
compaosition does | overall or containg suffici whites & greys, /5
minimal value to cient value to i
not contain reflect 3« The compaosition
sufficient value to | reflect 3. dimensionaily contains balanced
reflect 3- dimensionality. 3-4 vaiue to reflect 3-
dimensionality. 2 - dimensionality,
5
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Al. The Crestive Process: apply the creaiive process to create a variety of artworks,

individually and/or collaboratively;



RECONTEXTUALIZATION DRAWING

“Context’” definition:
.- » the set of facts or circumstances that surround a sntuatlon-
. orevent,: “the historical context”

This pl'OjeCt involves you examunlng and then re- :
contextuahzmg a tradlt|ona| piece of art.

The visual recontextuahznng can occur through the
followmg choices::: »

o changmg the context of the ongmal ie.a person with
a ski mask may seem acceptable on a ski hill = but
how: does the context change of a ski masked person:

-walking.into a bank? .
*modernizing a traditional work to create anew
- meaning/context .-
* combining multiple traditional works to create new-
meaning/context

STEP ONE: Begin researching traditional works of art
and then think about how you can possibly
recontextualize one.

STEP TWO Print off a few traditional works and in your
sketchbook make a series of 3 conceptual designs of your
 ideas in your sketchbook.

' STEP THREE: Have your sketch approved by the teacher
before startlng your Iarge drawing.

WRITE your Artistic Statement Template to document
your artistic process. Who has influenced your
recontextuahzatlon and why?

STEP FOUR: REFLECT: Answer the following questions
using the elements and principles of design and complete:
your Artistic Statement Template for formal evaluation.
1. What part of your finished project did you find most
: successful and why?
2. What part of your finished project did you find least
successful and why?
3. If you had to do this project, what part would you -
change or improve on and why?

(\
i

S



Artistic Statement Template » Name:
Artwork Title: ' ' :

A) Influences and research from'past' and present worké:

What is the title of the original work:

What is the original context/meaning of the work:.

et E

What is your new recontextualization and how have you changed the context?:

B) Drawing techniques used in my work and how they support my intended visual
recontextualization message/theme:




Reflective Questions; -

a.50

RECONTEXTUALIZATION DRAWING RUBRIC: NAME:
Level 0- Level 1 Levei 2;: Level 3 Level 4

5:3:_':&9'::' n Work does not Student::: : Student demonstrates | Student demonstrates. | - Student

0 trat 9. meet demonstrates some.understanding -, | considerabla - - demonstrates’

Smanstrates; assignments - | fimited- of the elements &. understanding of the . | ahigh degres of -
understanding of the.. expactations for.: | understanding of. | principles of deslqn in" | elements'& principles - | understanding of the. 1a
elements & principles | g category, the elements & .- the drawing, ... . of design in the elemants & principles "
of design in the: =." | incomplate, . principles: of daslgn ... 0. 50, drawing, " of design-in the- . -
drawing (e.g: calour; . Co .inthe drawlng. e T drawing.;
texture, proportlon R I ; 0.25: 078 . CRNIR TS EON
unity): : ’ : R
Thinking/ Work does not Student depicts - Student depicts .. Student depicts Student depicts-

Inquiry meet. representational . representational and representational and representational
Recontextualization: : - | - assignments - and conceptual.... concaptual imagery-in- | - conceptual Imagsry in | -and conceptual .
representational and expectations for- imageryin the the drawing with - the drawing wlth imagery in the - /1 ,
conceptua Image this category. drawing with * some effecti .. - | consid drawing with a high
P gery Incomplete, limited. - - T 0.50 effectiveness, - degree.of
effectiveness.. L 0.75 . offectiveness,

0. 0.25 ! : 1
Communication Work does not Student discusses - | Student discusses - Student discusses Student discusses
Clarity: . meet influences in the - infiuences in the influences in the Influences in the:
Discusses research & | assignments artistie statement artistic statement with | artistic statement with . | artistic statement
influences in the - axpectations for with limited clarity, somae clarity. considerable clarity, with a high degree I1
artistic statement this catagory, 0.25 U] of clarity.
. Incomplete, 1

. 0 : ‘ S
Student explaing : Student explains use Student expiains use Student explains
Explains use of incomplate, use of drawing of drawing techniques | of drawing techniques | use of drawing .
drawing techniques in .0 techniques in the in the artistic .| inthe artistic . techniques in the
the artlstic statement artistic statement statement with some statement with artistic statement "1
with imited clarity, clarity. considerable clarity. with a high degree
025 0.75

of clarity.
1

Incomplete, Poor, yes/rio Somewhat coherent Clear and substantial | Superlor and J |
Strength, Weaknes; -0 answers/limited and somewhat answers, insightful answers,
& Next Step .- ‘"°°m%|‘;t5°" complete, 075" 1
: 050 . :
Application: Work does not Preliminary Preliminary sketches Preliminary skatches Preliminary
Creative Process: meet sketches are ara somewhat clear are'mastly complete, sketches are
Ability to solve a assignments poor/incomplete, and complete, Concepts are thorough &
serles of artistic axpeactations for Concepts ara Concapts are complete, Planning is | complete. l2
problems, showing an this category. poor/incomplete, somewhat complete, evident & shows Concepts are fully
awareness of formal Incomplete, Planning is Planning is somewhat | some divergent daveloped,
ualities, visual tentative or non- substantial & ;howu thinking is evident. (2~ | Planning is
gonventl'ons and '] axistent, (0.5) some altemative 3 axceptional &
» 0.5 ideas. (1-2) 1-1.75 shows
relevant ideas and q considerable
concepts, flexibility in
(P;)ellmlnary Sketches thtnklngé (a4
. Student Student demonstrates | Student demonstrates | Student
Creative Process; Incomplete, demonstrates some effectivenessin | considerable demonstrates
Demonstration of Skilt 0 limited - demonstrating the effectiveness in superior
Development & effectiveness in creative process and demonstrating the effectiveness in
following procedures demonstrating the following procedures. | creativa process and demanstrating the I1 0
including Clean Up creative process -6 folloying pracedures. creative process
and following 78 and following
procedgrea. pracedures,
8-10
Student Student demonstrates | Student demonstrates | Student
Uses elements & Incomplete, demonstrates some use of the considerable use of . | demonstrates a
principies of design 0 limited use of the elements & principles | the elements & high dagres of
and drawing . elements & of design & drawing principles of design & | using the elements /5
techniques to principles of design | technigues to produce drawing techniques to | & principles of
produce an effective & drawing an art work of some produce an art work design & drawing
artwork (propartion, techniques to effectiveness, of considerable techniques to
shape, contrast, etc.) produce an art 2-3 effectivaness, produce a highly
work of limited 34 effective art work,
effectiveness. 5
1
: Work
Value Work Work demonatrates Zg:nﬂ; z?:::"::m“ demonstrates
(Shade & Tone) Incomplete, demonstrates no faw areas °f extreme extreme black or axact & balanced
0 areas of extreme black or whita. The white. Th amounts of
black or white. The | compasition is grey com;.asItI:n containg | @xtreme blacks,
composition does | overall or contains sufficient valua to whites & greys. 15
not contain minimal valus to reflect 3« The composition
sufficient vaiue to ;Tﬂed ?‘ it dimensionaity, contalns balanced
reflect 3- mensionallty, 3-4 value to reflect 3-
dimensionality, dimensionality,
1 5
| 27 J

A1. The Creative Process: apply the creative process to create a variety. of artworks, indlvidually and/or collaboratively;

.



CONCEPT OF POWER:'MONT AGE'DRAWING{. NAME:____

Pow.er \'pau.(-*) 1a: poSséésiori of control, authority, or influence over others 1b: one having such - -
power; specif . a sovereign state- archaic - 1¢: a force of armed men chiefly dial 2a1: ability to act or. -
produce an effect 2b: legal or official authority, capacity, or right . POWER may imply latent or.

- exerted; physical; m‘e‘nta'lb,“fdl"ﬁ spiritual ability to act or be acted upon;

A montage (literally "pljittin'g'_'toéether'_") is an art form .corisiéting o‘f‘a'nu’mbe‘r of smaller visuals 'p‘ut‘ Lo

together..” .- .

\What are the different kinds of power?

STEP ONE: Select one of the figures from
the list-or choose your own historic figure.. -
Once they are approved by the teacher,
begin researching the person and how they
are presented in the media and artwork.

Work‘from at least one portrait photo that
yau can use as a visual source when
creating your drawing montage..

Maicolm X George Bush:
Mother Theresa Archbishop Romero
Steve Biko J.F. Kennedy Jr.
Sitting Bull Rosa Parks

Nelson Mandela- ‘Muhammad Ali}

Martin LutherKing  Ghandi |
Pope John Paul || '

STEP TWO: Begin by making 3 conceptual
sketches in your sketchbook in order to plan

out your composition ~ arrangement of

fiqures ~ i.e, montage/ narrative of your

chosen figure.

* How are you going to arrange the narrative
montage?

* What story are you telling through your
montage?

ngq Stefani Montage. _

| S'l;E.P; 'fHRE_E: Once your conceptual v
sketch(s) have been approved, begin your
drawing on a large sheet of paper. -

WRITE your Artistic Statement Template
to document your artistic process. '

STEP FOUR: REFLECT: Answer the
following questions using the elements and
principles of design and hand them in with
your completed drawing(s) for evaiuation.

1. What part of your finished project did you
find most successful and why?

2. What part of your finished project did you
find least successful and why?

3. If you had to do this project, what part
would you change or improve on and why?



Artistic Statement Template : ‘ : Name:
Artwork Tltle '

A) Inﬂuence(s) and research from past'and- bresent work: (photeg'rabhic, historiEal_ o
‘ sources) e R L e e S

1. Why did you choose this person for this assignment?-':'

| 2. What kind 6f peWer does your person represent and how did this power manlfest
' itself? Provide a brief brography of the person. ‘

3. How have you arranged you'r narrative montage and why?

4. What story are you telling through your montage?

B) Drawing techniques used i In my work and how they support my intended visual
message-concept of power: '




dimenslonality,
1

dimensionality,
5

Concept of Power Drawin Rubric Name:
) Level 0 Levetq . . ‘Level 2 Level 3 Level 4.
5:::::;%;’“9 Work does not Student Student demonstrates | Student demonstrates | Student
Demonstrates meet demonstrates . some understanding considerable - demonstrates »
assignments. fimited of the elements & understanding of the a high degres of - ;
understanding of the expectations for |- understanding of principles of design in | elements & principles | understanding of the B
elements & principles this category. the elements & the drawing. ofdesign inthe - elements & principles kS
of design in the Incomplete, - principies of design 0.50 drawing. of design in the
drawing (e.g. shape, In the drawing, : drawing,
form, unity). - 0 . 0.25 0.78 1
Thlnklngl Work does not Student depicts a Student depicts a Student depicts a Student depicts a
|nqu||-y - meet - cancept of power concept of power concept of power concept of power
Concept of Power assignments using . using representational using representationaf | using o
R expectations for. reprasentationai Imagery some Imagery with representationai
this category, imagery with effactiveness, considerable imagery with a I 1
Incomplete, - limited 0.50 effectiveness, high degrae of
. effactiveness, . 0,78 sffectiveness.
Q 0.25 1
Communication Work does not Student discusses Student discusses Student discusses Student discusses
Clarity: maet influences In the Influences in the Influences in the influences in the
Discusses research & | assignments artistic statement artlstic statemant with | artistic statement with { artistic statement
influences in the expectations for with limited clarity, somse clarity, considerable clarity, with a high degrae -
artistic statement this category, 0.25 0.50 5 of clarity, I 1
Incomplete, 1
0
Explains use of ' Student explains Student explains use | Student explains use Student explains
P! use of drawing of drawing techniques | of drawing techniques | use of drawing
drawing techniques in Incompleta, technigues in the in the artistic in the artistic technigues in the
the artistic statement 0 artistic statement | statement with some™ | statement with artistic statement /
with limited clarity, clarity, considerable clarity, with a high degrea 1
0.25 0.50 ., of clarity,
1
Reflective Questions: Somewhat coherent
Strength, Weakness Incomplete, Poor, yes/na and somewhat Clear and substantial | Superor and
& Next Step 0 ;l’;z‘:"ne'z::"nad complete. answers, insightful answers. 1
2 0.50 0.75 1
Application Work does not Preliminary Preliminary sketches Prefliminary sketches Preliminary
Creative Process: meet sketches are ara somewhat clear ara mostly complete, sketches are
Abllity to solve a assignments poorfincomplate, and complete, Concepts ara thorough &
series of artistic expectations for Concepts are Concapts are complete, Planning is complete,
problems, showing an this category, poor/incomplete, somewhat complete. evident & shows Concepts are fully I 2
awareness of formal Incomplete, Planning is Planning is somewhat | some divergent ) developed,
ualities, visual tentative or non- substantial & shows thinking is evident, (2- Planning is
g onve ntl:') ns, and Q axistent, (0.5) some altemative 3 exceptional &
* 0.5 ideas. (1-2) 11.75 shows
relevant ideas and 9 considerable
concepts; flexibilty in
Fsr)ellminary Sketches‘ thinking. (3+)
) 2
Student Student demonstrates | Student demonstrates | Student
Creative Process: Incomplete, demonstrates some effactivenessin | considerable demonstrates
Demaonstration of Skill 0 limited demanstrating the effectiveness in superior
Development & effectiveness in creative process and demonstrating the effectiveness in
following pracedures demanstrating the following procedures. | creative process and demonstrating the I1 o
including Clean Up crestive pracess 5-8 following procedures. | creative process
and following - and following
procedures, procedures,
5 8-10
Studant Student demanstrates Student demonstrates Student
Uses elements & Incompleta, demonstrates some use of the considerable use of demonstrates a
principles of design 0 limited use of the elements & principles | the elements & high degree of
and drawing elements & of design & drawing principles of design & | using the slements /5
techniques to principies of dasign tachniques to produce drawing techniqueste | & principles of
produce an effective & drawing an art work of some produce an art work design & drawing
artwork (e.g. shape, techniques to effectiveness, of considerable techniques ta
form, unity) produce an art 2-3 sffectiveness, produce a highly
work of limited 34 effective art work.
effactiveness, 5
1
Value Work Work demonstrates Zg?“"; ::en:;n::rataa g\;;:‘;nstrates
(Shade & Tona) Incomplete, demonstrates no few areas of extreme extreme biack or exact & balanced
) areas of extreme black or white, The. amounts of
black or white, The | composition Is grey white. The ' extrame blacks,
composition does | overall ar contains composition contains whites & greys, /5
not contain minimal vaiue to sufficient vaiue to The compasition
sufficient valueto | reflect 3. ;?:1:;{5?;" alty, contains balanced
reflect 3. dlmanséonallty. 4 value to reflact 3«

L
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A1l. The Creative Process: apply the creatlve process to create a variety of artworks, individually and/or collaboratively;




HUMAN FORM ARCHITECTURE DRAWING nawe:

This project involves synthesizing the human figure into an architectural design structure. Select an
architectural structure from the list below and begin to think about how you can incorporate the
human figure in recreating the structure. e ‘ , o

Architectural Structures
Arc de . Triomphe o
Mount Rushmore :
The Eiffel Tower
Guggenheim -
Museum of Art
Leaning Tower of
_Pisa .

The Louvre
- The White House

A Pyramid _
Sydney.Opera House .
Taj Mahal -

A church:

The Acropolis

A Castle

A Pagoda

The Parthenon

CN Tower

Lincoln Memorial

The Sphinx

Statue of Liberty
Parliament Hill

" The ancient Greeks n analogy .

- between architecture and the human
form, as evident in the six caryatids,

- Sculpted female figures, which serve as
columns of the Erechtheum's south porch.

STEP ONE: Begin rese'archi’ng architectural structures and think about how you can recreate and
redesign them using only the human form., Select one structure and answer the following questions
on the Artistic Statement Template:

1. Who designed the structure?

2. What is the form and function of the building?

3. What materials and technology was used in its Creation?

4. What is the context in which the work was Created? (e.g., historical, social, political, economic)

STEP TWO: DRAW: In your sketchbook draw 3 different conceptual sketches of your structure using
different human forms - decide how you will break up your chosen image. Print off source material to
work from of the architectural structure,

* Consider the elements and principles of design. (Shape, Proportion, Unity etc....)

* Your work must show clear evidence of a researched source(s).

* CONSIDER: perspective, foreground/background relation of forms and shapes. Think
dynamic perspectivel

Have your sketches approved by the teacher before starting your large drawing. WRITE your Artistic
Statement Template to document your artistic process.

STEP THREE: REFLECT: Answer the following questions using the elements and principles of
design and hand them in with your completed drawing(s) for evaluation,



Artistic Statement Tempiate : ~ Name:
Artwork,Title»:” ‘- ' -

A) Influence(s) and research from péstland-p_res‘ent"works;" 5

| 1. Whodesigned the structure(s)?

2. Whatis the form and function of the buiding(s)?

3. What materials‘andv technology wére hsed inits cre'ation?s v

4. What is the context in which the work(é) were created? (e.q., histoﬁcal, social,
political, economic)

B) Drawing techniques‘used in my work and how they support my intended visual
message: :




Human Form Architecture Drawing Rubric Name:
Level 0 Level 1 Level 2 Level 3 Level 4
52:‘:::&9:‘"“9 Work does not Student Student demonstrates | Student demonstrates | Student
Demonstrates meet demanstrates some understanding considerable demonstrates
) assignments limited of the elements & understanding of the ahigh degree of
understanding of the - | o oocations for - | understanding of principles of designin | elements & principles | understanding of the
elements & principles | s category. the elements & the drawing. of design in the elements & principles "
of design in the Incomplete. principles of design 0.50 drawing. of design in the
drawing (e.g. shape, in the drawing. drawing,
proportion, unity) "] 0.25 0.75 1
Thinking/ Work does not Student depicts Student depicts Student depicts Student depicts
Inquiry meet human form human form human form human form
Human Form assignments architecture architecture imagery architecture imagery architecture
Architecture expectations for imagery in the in the drawing with in the drawing with imagery in the
this category. drawing with soma effectiveness. considerable drawing with a high / 1
Incomplete, limited 0.50 effectiveness. degree of
effectiveness. 0.75 effectiveness.
"] 0.25 1
Communication Work does not Student discusses Student discusses Student discusses Student discusses
Clarity: meet influences in the influences in the influences in the influences in the
Discusses research & | assignments artistic statement artistic statement with | artistic statement with | artistic statement
influences in the expectations for with limited clarity. some clarity. considerable clarity. with a .hlgh degree , 1
artistic statement this categary. 0.25 0.50 .78 of clarity. .
Incompiete. 1
0
Student explains Student explains use Student explains use Student explains
Explains use of use of drawing of drawing techniques | of drawing techniques | use of drawing
hum?n form i Incomplete. technigues in the in the artistic In the artistic techniques in the
architecture drawing 0 artistic statement statement with some statement with artistic statement
techniques in the with limited clarity. | clarity. considerable clarity. with a high degree n
artistic statement 0.25 0.50 of clarity.
1
: Somewhat coherent
Reflective Questions: | Incomplete. Poor, yes/no and somewhat Clear and substantial | Superior and
Strength, Weakness 0 an sawarlslilmlféd complate. answers, insightful answers. "
&Next Step B 0.50 075 1
Application Work does not Preliminary Preliminary sketches Preliminary sketches Preliminary
Creative Process: meet sketches are are somewhat clear are mostly complete, sketches are
Abliity to solve a assignments poar/ir pl and complet: Concepts are thorough &
series of artistic expectations for Concepts are Concepts are complete. Planning is |} complete. 12
problems, showing an this category. poor/incomplete. somewhat complete. evident & shows Cancepts are fully
awarenas's of formal Incomplete. Planning is Planning is somewhat | some divergent developed.
qualities, visual tentative or non- substantial & shows thinking is evident, (2- | Planning is
t" s, and 0 axistent. (0.5) soma altemative 3 exceptional &
conventions, an 0.5 ideas. (1-2) 1-1.75 shows
relevant ideas and 1 considerable
concepts. flexibility in
Preliminary Sketches thinking. (3+)
(3) 2
Student Student demonstrates | Student demonstrates | Student
Creative Process: Incamplete. demonstrates same effectiveness in | considerable demonstrates
Demonstration of Skill [¥] limited demonstrating the effectiveness in superior
Development & effectivenass in creative process and demonstrating the effectiveness in
following procedures demonstrating the following procedures. | creative process and demonstrating the I1 0
including Clean Up creative process - following procedures. | creative process
and following - and following
procedures, pracedures.
§ 8-10
Student Student demonstrates | Student demonstrates | Student
Uses elements & Incomplete, demonstrates some use of the considerable use of demonstrates a
principles of design 0 limited use of the elements & principles | the elements & high degree of
and dArawmg elements & of design & drawing principles of design & | using the elements /5
techniques to principles of design | techniques to produce | drawing techniques to | & principles of
produce an effective & drawing an art work of some produce an art work design & drawing
artwork (e.g. shape, techniques to effectiveness. of considerable techniques to
proportion, unity) produce an art 2-3 effectiveness. praduce a highly
work of limited 3-4 effective art work.
effectiveness. 5
! Work demonstrates Work
Value Work Work demonstrates some areas of demonstrates
(Shade & Taone) Incomplete. demonstrates no few areas of extreme t black exact & balanced
black or white. The extrema black or
0 areas of extreme . white. The amounts of
black or white. The | compasition is grey compasition containg | @xtreme biacks,
composition does | ©overall or contains cufficient value to whites & greys. 15

net contain
sufficient value to
reflect 3-
dimensionality,

1

minimal value to

reflect 3~

dimensionality.
2

reflact 3-
dimensionality.
3-4

The composition
cantains balanced
value to reflect 3~
dimensionality.

5
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A1. The Creative Process: apply the creative process to create a variety of artworks, individually and/or collaboratively;
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